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Gay sex, architecture & cruising cultures

Feb 22-Apr 7, 2019
Opening Friday, February 22, 6-8pm

The first chapter of Cruising Pavilion opened in parallel to the
2018 Venice Architecture Biennale. The exhibition presented
different understandings of cruising by looking at the various
spaces and architectures that are either appropriated, like pub-
lic sites, or designed, like sex clubs and dating apps. ‘Cruising’
usually describes the quest for sexual encounters between ho-
mosexual men in public or dedicated spaces, but it cannot be
reduced to either men or gays. From this intricate and changing
relationship between cruising, sexuality and space, Cruising
Pavilion, Venice investigated the different directions in which
cruising practices have evolved.

Cruising Pavilion, New York looks at the city’s conflict-
ual architectures of cruising, both lost, living and potential.
Has New York become the puritan heaven described by some?
While the Venetian version of the project connected minimal
art with BDSM and architecture, this chapter is rooted in the
libidinal history of club culture. The de-sexualization of disco
and house music and their mutations into the official anthem of
‘happy globalization’ have obscured their origins, which were
notably embodied by the Continental Baths in the basement of
The Ansonia Hotel in New York City. Founded in 1968 by Ste-
ve Orlow, it comprised of a dancefloor, a cabaret lounge, sau-
na rooms, steam rooms, a roman swimming pool, an upscale
restaurant, a hair salon, 400 individual rooms, two large orgy
rooms, and an STD clinic. This sexual power plant hybridized
the French discotheque model with the social ambitions of So-
viet workers’ clubs breaking social hierarchies in order to gen-
erate unplanned bodily collisions and release a critical dose of
sweat, sperm, and saliva. Since then, New York has been the ‘Te-
atro Olimpico’ of architecture’s sexual experiments—from Fire
Island’s woodclad sex havens of the ‘60s to The Saint’s kinetic
pleasure dome of the ‘80s and the Lesbian Xanadu manifesto of
the ‘9os, the metropolis applied the culture of congestion to dis-
sident bodies, and injected poppers and LSD directly into the
sensual production of space.

Cruising is the thermometer of metropolitan health.
Following Charles Jencks’ definition of postmodern cities as
machines for sustaining difference, it appears that the relation
between the metropolis and cruising is crucial for measuring its

Goethe Institute
Curatorial Residencies
Ludlow 38

38 Ludlow Street
New York, NY 10002
www.ludlow38.org

capacity to host and generate new ways of thinking, loving, liv-
ing, belonging and allying. Eat, pray, love like Henri Lefebvre!
Sadly, the recent hygienization of New York’s sex culture has
reached an urbanistic climax that has led the city to metabolize
its own sexual monuments to AIDS and cruising, like the piers.
Moreover the privatization of its sexual future is delegating
cruising to corporations—homogenizing sexual fantasies, fet-
ishes and practices. It is urgent for architects, artists, program-
mers, game designers, and activists to invent new sexual strat-
egies for continuing New York’s cruising experiments. To think
along the lines of Paul B. Preciado, it seems vital to perform in-
creasingly intricate gender cut-ups, build sexual constructivist
montages and appropriate body normative dating apps to cre-
ate new forms of queer situationist dérives. Re-deploy imagi-
nations of desire! Re-occupy public spaces! Re-engage radical
hospitality! Cruising Pavilion, New York believes that cruising is
not obsolete and that public sex remains a laboratory for polit-
ical futures and spaces.

Cruising Pavilion, New York is produced in collaboration with
Ludlow 38’s curator-in-residence Franziska Sophie Wildf6rst-
er. It is the second chapter of the curatorial project on gay sex,
architecture and cruising cultures by Pierre-Alexandre Mateos,
Rasmus Myrup, Octave Perrault and Charles Teyssou. The third
and last edition will take place in the Autumn of 2019 at ArkDes
in Stockholm, Sweden.

Participating artists: Ann Krsul, Amy Cappellazzo, Alexis
Roworth & Sarah Drake, Carlos Reyes, Charles Terrell, DeSe
Escobar, Horace Gifford, John Lindell, Jiirgen Mayer H., Kayode
Ojo, Madelon Vriesendorp, Maud Escudié, Philipp Timischl,
Robert Getso, Robert Yang, Shu Lea Cheang, Nguyen Tan
Hoang, Victoria Colmegna

Wednesday, Feb 27, 7pm
Panel discussion on utopian, virtual and potential spaces
with John Lindell, Ann Krsul and Robert Yang
at Goethe Institute, New York

Thursday — Saturday
1pm—6pm
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1
Nguyen Tan Hoang
K.1.P., 2000

Video

Courtesy of the artist

2

Horace Gifford

Plan of the Norman Lipkins
Residence, Fire Island Pines,
NY, 1972

Drawing on architecture paper
Courtesy of the Horace
Gifford Archive

3

Plan of the Stuart Roeder
House, Fire Island Pines, NY,
1973

Drawing on architecture paper
Courtesy of the Horace
Gifford Archive

House interior views:
Fire Island Kids, by Peter de
Rome (1971)

4

Plan of the Klein House, Fire
Island Pines, NY, 1972
Drawing on architecture paper
Courtesy of the Horace
Gifford Archive

5

Madelon Vriesendorp
Flagrant délit (Delirious New
York), 1975

Reproduction of drawing,
printed on paper

Courtesy of the artist

6

Robert Getso

NYC Go-Go 5 (Freedom
Tower), 2014

Digital print

Courtesy of Tim Landers

7

Robert Getso

NYC Go-Go (Postcards from
the Edge), 2014

Digital print

Courtesy of Tim Landers

8

Kayode Ojo

Wassily, Interrupted (Lucas,
James), 2019

Wassily chair by Marcel
Breuer, Zara Woman sequined
halter neck black fringed
dress, clear amac boxes,
mirror

Courtesy of the artist
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9

Robert Yang

Cobra Club, 2015
Video game, computer
Courtesy of the artist

10

Robert Yang

The Tearoom, 2017
Video game, computer

11

Madelon Vriesendorp
Eating oysters with boxing
gloves, naked, on the nth
floor..., 1978
Reproduction of drawing,
printed on paper
Courtesy of the artist

12

Maud Escudié
Dykes Out, 2018
Flyer

Courtesy of the artist

13

Victoria Colmegna

Estado Real VIl, 2018

Oil, acrylic, and glitter on
wood, steel, and powder
coated steel

Courtesy of the artist and
Park View / Paul Soto, Los
Angeles

14

Ann Krsul / Amy Cappellazzo /
Alexis Roworth & Sarah Drake
Lesbian Xanadu, Out
magazine December 1992
Magazine and print

Courtesy of the artists

15

Jurgen Mayer H.
A.I.D.S. Memorial Park
Competition Entry, 2012
Colored print

Courtesy of J.MAYER.H
Architects

16

Nguyen Tan Hoang
Look_im_azn, 2011
Video

Courtesy of the artist

17

Philipp Timischl

Hot style, sexy smile, nice ass,
which class?, 2018

Color print

Courtesy of the artist &
Emanuel Layr

18

Carlos Reyes

Fan / lamp, 2019

Found, salvaged hardware
Courtesy of the artist

19

John Lindell

Area 4 (entry), 1999
Graphite on paper in artist
frame

Courtesy of the artist

20

John Lindell

Area 12 (niche), 1999
graphite on paper
Graphite on paper in artist
frame

Courtesy of the artist

21

John Lindell

Area 13 (cubby), 1999
Graphite on paper in artist
frame

Courtesy of the artist

22

Shu Lea Cheang
I.LK.U, I-robosex, 2001
Film

Courtesy of the artist

23 -26

John Lindell

Social Structure Prints, 1996
Ink jet print of CAD model on
paper

each from an edition of 3

28

DeSe Escobar

Miami 2018, 2019

Lambskin, plexiglass, vellum,
marker, colored pencil
Courtesy of the artist

29

Charles Terrell

The Saint blueprints
(Invitation to the first event),
1980

Black and white print
Courtesy of the Saint
Foundation Inc

3D visualisation of the Saint
by architect Xuri Zhou (2018)

Thursday — Saturday

Tpm—6pm @
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